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Bimminent ballistic missile attack on Kyiv, where | live.”

B ven that didn’t spur me into action. | didn’t run to the

@ shelter, because it's 10 whole minutes away. My body,

§salon. | haven’t gone much recently, but | decided to.
fglam myself up a bit for Christmas. In the end | woke u
really late because of the morning’s missiles and totall
orgot about the appointment. It just slipped my mind,
.because the first thing | did after waking up was to loo
Lat the damage and destruction caused by the attack infg#
kthe very centre of Kyiv. Then | checked social media to
Wsee if anyone | knew had been affected. It might sound §
ironic, verging on absurd — forgetting a manicure/j ik

because of balllstlc missiles and apologlsmg profusely to

spend money on a manicure when people you kno
constantly need drones and equipment at the front?

My famiyb has a SV|e pasf and a russian surnam

Kuznetsova, which is actually the most common il §

and that upsets me a bit. The name in my passport is
even worse — Vladlena, a shortened version of Viadimi

Lenin. What a perfect name in this day and age..
joking recently with an artist friend abou
decommunisation. Sometimes you have to start

4 yourself so we coined the slogan, ‘Decommunise}

. | was]




%my husband when | was 33. It has nothing to do with )
\|procreation — it's Eros, although it could be hormones§
as well. Thanatos is always the darkness that we[il
Shumans are afraid to look at directly. It's transgressionf &
Jof the hlghest order. Fear of change lAnd death sthe Fo

LMy father died this year. The outbreak of war wa
extremely painful for him and he just couldn’t bear it. He
didn’t live to see it end. My mother looked after him forj
over six months after his stroke. Now she looks afterj
his 97-year-old mother, my grandmother. | don’t have]
(and don’t plan on having) children, so maybe no-onej

ill look after me in my old age. But | don’t want to have;
children just because I'm afraid of dying alone. | made
a conscious choice not to have children. At the end o
the day, we're all alone in the moment of death and we}:
journey alone into the unknown. Maybe | have lo
oxytocin and no maternal instincts whatsoever. |
couldn’t cope with a child emotionally or financiall
because I'm a freelance artist in Ukraine, a country af}
ar : 3 -
Sometimes my breasts start hurting, first the right, then
the left, as if they’re in pain from not fulfilling thei
biological function. My older sister has three daughters,[§
just like my maternal grandmother. | babysat all three oft:
my nieces when they were little, but it dldn t instil an
kind of maternal feelmg in me. %




Horizontal Links
(with mycologist Alisa Atamanchyk, 2025)

2-channel video, grow-boxes, installation

The question of whether Ukraine’s artistic and scientific communities
function as truly “horizontal” networks remains open to debate. It is difficult
to imagine these fields being completely free of competition and misogyny.
Yet, the ability to maintain communication, share resources, and exchange
ideas — where colleagues function as part of a single “organism” —
creates opportunities for both survival and growth. A compelling natural
example of such a system is mycelium.

Embodied within the concept of the rhizome — a decentralized, networked
system that constantly adapts and forms new connections — mycelium in
nature, like horizontal connections in society, operates as a nonlinear
structure. It facilitates interaction, resource exchange, and resilience in
complex environments. The way information flows through such systems
highlights their interconnectedness, multiplicity, and openness to new
relationships.

Can the principles of these adaptive networks be applied to society,
replacing rigid hierarchical structures with more fluid, cooperative ones?
Can this vision become a reality here and now? What conditions are
necessary for people to collaborate rather than compete, to share
experiences instead of withholding them? The Laboratory of Random
Events Initiative, along with other art residencies, has served as an
example of such a utopian space — where, even if only briefly, artists and
scientists shared a common goal, access to the same resources (a “fertile
soil’), and conditions that fostered new relationships and ideas. It
functioned as a multidimensional structure, where all points were
interconnected and capable of integration.



1 . 2-channel video
Left: 13’48”, Right: 77

Screenshots:




2. Growboxes with fungi cultures
120*45%45 cm (*3), glass, fungi,
nutrient medium, heated cabinets




3. Installation with mycelium elements
180*100*30 cm, metal mesh, threads, mycelium
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FI owers or EXpl OSi ons 3 Animal’s bones, glass, flowers, 2023
Painting, graphics, objects, 2022-2023 .

The painting series appeals to the schizophrenic dichotomy of blooming life and
death (which is now too close). We have learned to live, work, and even find
inspiration in the permanent stress and egregore of war, the relevant information
field, and while friends or relatives are at the front. We Ukrainians, who have been
experiencing the war for three years now, differ from people who haven't
experienced this trauma. The explosion that creates this chasm shatters the
“liberal” idea of the continuity of time.

What is war, if not global changes, when the one who survives is the one who
adapts more flexibly either to risks or to new conditions, who has gone through and
overcome trauma and finds a resource (in this trauma or outside of it) and meaning
to rejoice and enjoy? The quickest and most effective practice of inner growth, isn't
it?

What is a flower, if not a manifestation of life, so fragile and short-lived?

An explosion is a flower-like symbol from the center to the periphery. There are
even cannons called Peonies, and visually, the fire of their shot looks like a peony.
Isn't that symbolic? In my work on it, | use napkins in the form of flowers, from my
grandmother (a woman with of the soviet past, whose favourite phrase was “If only
there was no war”), and multi-layered mixed media, including appliqué and
embroidery. Almost all works contain the eyes symbol: of an observer of events,
and each of the works has the name of the top context that was happening at the
time of its creation/end: My friend's battalion is raising money for optical sights;
Eyewitness of the ground; In the middle of a bad war dream (I wish), a ray of light
occasionally occurs and brings us back to life; Counteroffensive; Storm shadow; Free
the leopards; Is it wind or Air defense at work?




Terra Ukraina, 65130 cm, oil, acrylic, stencil with spray paint on canvas,
2022

Counteroffensive, 150*150 cm, oil, acrylic, oil pastels,
spray paint on canvas, 2023




To scatter stones
Land art, 2022

The huge field of stones on a
river Cheremosh banks,
Pokuttya, Ukraine. It reminded
me how | painted on the stones
in Crimea (which is now
occupied by Russia), on the
seashore in 2011 and 2012. This
a first art project since the
full-scale invasion. Short quotes
and drawings, | was thinking
about, painted just on the
stones. It reflects my feelings
about the war in a relatively safe
place, and the fundamental
changes of my art because of
the war.

...Red, black and white.




Acrylic on paper, canvas, ~ A4 format each, 2022

Ukraine is me
Painting, graphics, 2022

Ukraine is me is 2022 series of self-portraits in
blue and yellow, made at Artists at Risk
residency in Dublin in a temporary 3 months
shelter.

It is a statement of self identity, a Ukrainian. It is
an attempt to feel alive again after the beginning
of the full-scale invasion of russia to the territory
of Ukraine through a return to a simple
academic approach in state flag colors. This is
an attempt to get back some strength to myself
after being absolutely exhausted volunteering
non-stop for a half of year to help Ukraine and
everyone except myself (this project is a
process of realizing this mistake).



Fantastic

Mushrooms
Ceramic objects, 2020-2021

| have been interested in the subject of
fungi since childhood. This is the most
mysterious, oldest of all living things, and
probably the least studied kingdom,
endowed with its intelligence. They —
mycelium, and fungi — are everywhere
and much closer in terms of genome to
humans than to plants! It is a web that
connects different organisms and
transmits information, it is a prototype of
the Internet. Saprotrophs fungi are at the
end of the food chain, and the closest to
the phenomenon of death than all other
creatures. They break down matter,
turning it into nutritious soil for further life,
and therefore they are at the beginning of
the chain at the same time! They teach us
not to be afraid of death because it is an
integral part of the life cycle.

Clay, glaze, h~28 cm each



To the river
video, 2023

video 40°04”, 2023

The caustic phenomenon on the water's surface is an ideal environment for contemplation. It resembles a web, the Internet, or
mycelium, rhizome. It is also a metaphor for the impermanence of the world and changes, as well as of our worldview, life habits,
and beliefs. The video also refers to the Kakhovka tragedy of 2023, which occurred due to the Russian occupiers undermining the
dam of the reservoir.


http://www.youtube.com/watch?v=5yLhbKjWta4

Relations with the image
Painting, video, 2020-2021

Our relationships are also our stories, shared with others.

This is not exactly a "series", but a cycle of 11 works of various formats, which
| think are prophetic. | started it at the end of 2019 because | felt pain as if |
had died and a personal crisis that | could not explain logically. The worst
thing for me is the crisis of meaning.

This cycle is an attempt to look into the eyes of my truth - the images from
which | have largely weaned myself, studying color and abstract art for the
past 10 years.

| consider this series a return to real life, containing complex relationships,
such as Eros and Thanatos, unspeakable, subconscious.

Visualizing your demons is like bringing them to the surface to let them
disappear. Thinking of the beauty and fear, of your role: artist, woman, about
the rules that limit your mind in this world.

Relations with image 1, 130*100 cm, canvas, oil, applique, 2019-2021




Exposing, 45*50 cm, canvas, oil, beads.
2019-2021

Shark-neckline, 95*565 cm, canvas, oil,
beads, applique, 2019-2021




Heterotopia
Video, 2020-2021

https://youtu.be/hbCsXDLYBJY

This video is the exploration of fruitless attempts to
understand my controversial identity, desires and ideas, to
find my perfect place (which is actually illusive). It is a part
of Relations with the Image cycle.

Michel Foucault introduced the concept of "heterotopia” (fr.
Hétérotopie) to be able to reflect the semantic diversity, i.e.

to present all the meanings embedded in the
understanding of space. Thus, heterotopia can be both a
real place and something close to utopia, parallel to a real
space (for example, a prison, a ship, a museum, a
hospital), the fullness and content of which allows us to
bring a real place closer to the virtual one.

video, 18’167, 2020-2021


https://youtu.be/hbCsXDLYBJY?fbclid=IwAR23OLgTnw0w3OxBGjsvkiZ_G4Z80X_TXJZNvD0e1wGj6fUP2uOaR1Q8kcA
http://www.youtube.com/watch?v=hbCsXDLYBJY

Broad Perspective
Painting

Broad Perspective is about a place that is missing: a
person seems to be “nowhere” while moving, and
which symbolic meaning have changed recently for
many. The fleeting landscape from the car window — to
the topic of change, which we feel most strongly in
Ukraine. What are the connections and relations
between friends and families now, when we are taken
apart by the war? More than 4 million refugees left
Ukraine and 6,5 million of internally displaced persons
since the 24th of February...for all of them the long
road became more familiar than ever.

Stripes 6, 90*140 cm (diptych), oil on canvas, 2021



Hello, mum, hello, granny
Knitted napkins, video, 2016

In this work, | raise a question about the details of
cognitive vocabulary, the degree of
honesty-puritanism, borders in the communication
between the generations, and the language
barrier as part of the same ethnic language of
each generation rates personal world. Therefore, |
always had a strong association with my older
relatives in these knitted napkins at my grandma
Zhenya’s house. | even have used these napkins
in my later project Flowers or Explosions (after
Zenya’s death in 2021). This is something
concrete and stable, that always remains
unchanged. It's like an unknown or forgotten
language for me, that | can use to become a little
closer to all of them, creating a new
communication process, and inventing new game
rules.




Press

1. Interview for «Argument» (Paris, France, 10. Antikvar (2022)

2024) 11. In Kyiv (2022)

2. Horizontal Links (L officiel Ukraine, 2025) 12. ArtDependence (2019)
3. Marie Claire (2023) 13. AirBaltic (2019). p. 19
4. Monpo6uui (2023) 14. Art Ukraine (2018)

5. The Village (2023) 15. Ukraine art news (2018)
6. IMMART (2022) 16. The culture trip (2017)
7. Revenue Argument (2022) 17. Art Ukraine (2017)

8. The-Village (2022) 18. Chernozem (2017)

9. Esthéte Masera (2022)



https://alenakuznetsova.com/?p=16112
https://alenakuznetsova.com/?p=16112
https://officiel-online.com/all-news/ua-dim-accidental-occasion/?fbclid=PAZXh0bgNhZW0CMTEAAaa6pib6jkaN-5I2Q5FAdIYyuHYQ0g-JaSMQD5YSaZeM83q2SsoKu7wmNcw_aem_0rHpdpuSw6nVN0vqXRqfPg
https://marieclaire.ua/life/small-talk-hudozhnitsya-alona-kuznyetsova-pro-vistavku-kviti-chi-vibuhi/
https://podrobnosti.ua/2469970-v-brjussel-vdkrilas-vistavka-z-robotami-ukranskih-hudozhnikv-zavershiti-planujut-auktsonom-portretv-zelenskogo-ta-fon-der-ljan.html
https://www.village.com.ua/village/culture/culture-news/336703-v-muzeyi-istoriyi-kieva-vidkrili-mistetskiy-proekt-suchasnogo-zhivopisu-i-skulpturi-probudzhennya?fbclid=IwAR1bkJMbBnZUgBm9N8wOHDci7DZwqmVe2r0hyX-cZ6M1wzmy4tHN5za2HnY
https://immart.dk/introducing-alena-kuznetsova/?fbclid=IwAR0n-guYjAKbHiTBNBfe9XAM8Bnu7BRQYR0IzFdmGMT_n8DzvcHzBWQZ9dw
http://alenakuznetsova.com/wp-content/uploads/2022/08/Argument-HS-UKRAINE-V6_Alena-Kuntznetsova_r.pdf
https://www.village.com.ua/village/culture/art/329171-vistavki-serpnya?fbclid=IwAR0cZOflfAY46yTaNLAT0nhLhp1d1gsXvIF8YskHrzXvYALEMGXT1LJYyG0
https://www.esthetegazeta.com/post/9-%D0%B2%D0%B8%D1%81%D1%82%D0%B0%D0%B2%D0%BE%D0%BA-%D1%82%D0%B8%D0%B6%D0%BD%D1%8F-%D1%8F%D0%BA%D1%96-%D0%B2%D0%B0%D1%80%D1%82%D0%BE-%D0%B2%D1%96%D0%B4%D0%B2%D1%96%D0%B4%D0%B0%D1%82%D0%B8?fbclid=IwAR3lT0StaiWAlq6kChv9n68fpEcdrjQhvJMSlJPb41WYAEw5vr27jCVcw7I
https://antikvar.ua/stosunky-z-obrazom-vystavka-v-imagine-point-pro-vzayemodiyu-tvortsya-iz-vlasnym-mystetstvom/?fbclid=IwAR1QO7Yq08x1RIqE_mO5xdSMdKP_tSMJN39G4wQfh390HAs2FquzE-aN33I
https://inkyiv.com.ua/2022/03/miy-krik-znayshov-sobi-formu/?fbclid=IwAR1McolBxjPk0P-GL53xZG4JHS2zBO9pWxJ0UG_sdnxKzs8I7Z7-_JRinsM
https://artdependence.com/articles/object-contemporary-art-prize-2019-finalists-works-to-be-exhibited-in-kyiv/
https://www.airbaltic.com/about/press/outlook/uploads/march2019.pdf?fbclid=IwAR1dCmLx1bHMokxqd2l18gwUqBg5BgX6oCVSW19JVdhqmlv2dy2vWFvZCvI
https://artukraine.com.ua/a/alyona-kuznecova--v-osnove-moey-zhivopisi-lezhit-koncepciya-peremen/#.X6MDhdP7Q0o
https://ukraineartnews.com/news/inframe/meditativni-polotna-ukrajinskoji-hudozhnitsi-aloni-kuznjetsovoji
https://theculturetrip.com/europe/ukraine/articles/10-contemporary-ukrainian-artists-you-should-know
https://artukraine.com.ua/a/alyona-kuznecova--cvet-nachal-priobretat-intensivnost-napominayushchuyu-kosmicheskoe-prostranstvo/#.X6MCrNP7Q0o
https://chernozem.info/journal/15728/

% +380632216869
8 kuzned4ka@gmail.com
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